Introduction James Fenwick, I. Q. Hunter, and Elisa Pezzotta
Ten years ago those immersed in researching the life and work of Stanley Kubrick were gifted a unique opportunity for fresh insights into his films and production methods. In March 2007 the Kubrick Estate -supervised by his executive producer and brother-in-law, Jan Harlan -donated the director's vast archive to the University of Arts London and instigated a new wave of scholarly study into the director. The Stanley Kubrick Archive comprises the accumulated material at Childwickbury, the Kubrick family home near St Albans, from which he largely worked and where he maintained a comprehensive record of his films' production and marketing, collated and stored in boxes. The catalogue introduction online testifies to the sheer size of the Archive, which is stored on over 800 linear metres of shelving: 1
The Archive includes draft and completed scripts, research materials such as books, magazines and location photographs. It also holds set plans and production documents such as call sheets, shooting schedules, continuity reports and continuity Polaroids. Props, costumes, poster designs, sound tapes and records also feature, alongside publicity press cuttings. 2
As well as records of Kubrick's thirteen feature films, the Archive encompasses his career as a photographer at Look magazine in the 1950s and for the first time enables access to documents relating to his unmade films, such as Napoleon, A.I. Artificial
Intelligence and The Aryan Papers. These discarded projects often absorbed him for long periods and even got as far as screenplays, location scouting, and casting.
Overseen by archivist Richard Daniels, the Archive is open to both academics and members of the public and allows items to be loaned for exhibition purposes. In this, the Archive's tenth anniversary year, we can reflect on how the Archive has dramatically re-orientated scholarship on the director with a previously inaccessible wealth of detail about his day to day practice as a creative artist and self-aware industry player. at once a Jewish father, thanks to its paternal authority; a Jewish mother, because it is the brain of the mother ship Discovery and takes care of the crew; and an androgynous queer Jew, with its superior intelligence and skills of mimicry and chessplaying. Point of view shots from its red eye (the colour red evokes Jewish dress in the fifteenth century), and thus from Kubrick's own eye through his camera, selfreferentially identify HAL with Kubrick's own Jewishness.
What these articles demonstrate in their use of the Stanley Kubrick Archive is the ongoing potential for further research into the production processes of Stanley Kubrick. There is still much to be written and to excavate from the Archive, particularly with regards to Kubrick's formative years at Look and his early short films (Day of the Fight (1951) , The Flying Padre (1951), and The Seafarers (1953)), which have largely been neglected by scholars. Linguistic, semiotic and philosophical approaches continue, however, within Kubrick Studies, alongside issues of adaptation and reception. These, along with further Archive research, are showcased in a special Kubrick issue of the Italian journal, Cinergie (November 2017), which complements this Dossier. 13 As the empirical research into Kubrick grows, so too does our fuller understanding of him as a director and producer working within the economic, industrial and historical contexts of the British and American film industries. While demythologizing Kubrick to some extent, such scholarship has only enhanced his and his films' reputation, and the prestige (and cult status) of once underrated masterpieces such as Barry Lyndon and The Shining are higher than ever.
Notes

